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To Mouoeio ®uoikng lotopiag AnoAlBwpévou Adooug AéoBou pe 1blaitepn ikavonoinon
@lAogevel TNV €kBeoN Zwypagikng tou Tomas Watson Koppdg: Mop@n kat Metapdppwaon»
/ Kormos: Form and Transformation oto NAGI(CL0 TwV KAAOKALPLVWY TOU EKONAWCEWV.

O Tomas Watson, ta tedsutaia xpdvia dnploupyei £pya oto Xiypt tng AéoBou avt-
Awvtag £pnveuon and Tov TOno Kal Toug avepwnoug Tou, Napouctddel otnv €KBeon £pya
PE ava@opad otov «Koppo», EVOG anonlbwpévou Sévdpou, evog ayanpatog, evog avBpwnt-
VOU OWHATOG.

Anploupyel €pya epnveucpéva ano To Tonio Kal Ta povadika eupnpata tou AnoAibw-
pévou Adooug AéaBou, evog pvnpeiou nou dnptoupynBnke Nptv anod 20 ekatoppupla Xpovia
XApn OTIG NPAIOTELAKEG EKPNEELG TV NPAloTeiwy TNG Alynidag nou cuvéBanav otn dlatn-
PNON TNG JOPPNG KAl TOU OXNPATOG TWV KOPHWYV Twv §Evopwv xapidovidg Toug tnv aBava-
ola. Znpepa ta onapdypata autd, Pe 1a noAunoikiAa Xpwpata Kat TG evolapeéPouaes
HOPQEG, Yivovtal oTolxela EPNveuonG yia Tov KaAALTEXVN Mou Ta avadelkvUEL PE Ta £pya Tou.

To yeyovdg Ot n €kBeon auth NeplAapBavel €pya nou epnvéovial anod to yAuntd tou
MapBevwva nou Bpiokovtal onpepa oto Bpetavikd Mouaeio, npoobidel éva cupBoniopd.
H i6puon tou Mouogiou ®uaolkng lotopiag AnoAlBwpévou Adooug AéoBou —To onoio eL-
Aogevel tnv €kBeon- €yive Tautdxpova pe tov Opyaviopd Avéyepong tou Néou Mouaoeiou
NG AKpONoANG, Tou Mouaoeiou nNou €yLve yia va PlA0LEVNOEL Ta Povadikd autd aplotoup-
ynpata.

To avBpwnivo owpa, ol EEEUYEVIOPEVEG HOPPEG TOU 0Ta YAUNTtd Tou MNapBevwva Kat
ol anoABwpévol Koppoi 6évipwv NAkiag 20 ekatoppupiwy eTwy, Bpiokovtal o€ éva ouvexn
d1dAoyo unevBupidovtag tnv S1aXPOoVIKA OXEON TOU avBpwnou Pe tnv Guon.

Nikog ZoUpog

AeuBuvtng Mouaeiou
®ualkng lotopiag AnoAlBwpévou AGooug

AnoAlBwpévog Koppog dévipou, AGSL og KapBd, 150x100 &k.
Petrified tree trunk, oil on canvas, 150x100cm



The Natural History Museum of the Lesvos Petrified Forest is very pleased to host Tomas
Watson's painting exhibition "Kormos: Form and Transformation" as part of its summer
events.

Tomas Watson, who in recent years has been creating works in Sigri, Lesvos,
drawing inspiration from the place and its people, presents in the exhibition “Kormos:
Form and Transformation” his paintings with reference to "torso", a petrified tree, a
statue, a human body.

Tomas Watson creates works inspired by the landscape and the unique findings of
the Petrified Forest of Lesbos, a monument created 20 million years ago due to the
volcanic eruptions of the Aegis volcanoes that helped preserve the form and shape of
the tree trunks giving them the immortality. Today these tree trunks, with their varied
colors and interesting forms, become elements of inspiration for the artist who highlights
them with his works.

The fact that this exhibition includes works inspired by the Parthenon sculptures
housed now in the British Museum lends a symbolism. The establishment of the Natural
History Museum of the Lesvos Petrified Forest, which hosts the exhibition, took place at
the same time as the Organization for the Construction of the New Acropolis Museum, the
Museum that was created to house these unique masterpieces.

The human body, its refined forms in the sculptures of the Parthenon and the
fossilized tree trunks of 20 million years old, are in a continuous dialogue reminding the

timeless relationship of man and nature.

Nickolas Zouros
Director of the Natural History Museum
of the Lesvos Petrified Forest



H eowtepikn popepn

H 6aokdna otéketal pnpootd and éva yauntod Kal pwitdel To Jabntn,
«AUTS 10 YAUNTO T HOPPN EXEL»

«EvOg avBpwnou» andvinoe.

H 6aokdna kéBel to ke@dt tou yAuntou. «Twpa, T HopPn €XEL»

«Evé¢ anokepanlopévou avBpwnou.»

KoBel ta nodla, ta xépla tou aydApatos. «Kat twpa;»

«EvdG avBpwnou xwpig KEPAAL Kal Xwpig peAn.»

«Mdte N popPn OTApAatdsl va eival n yopen avbpwnou;»

O pabntng dev NEgpe va anavinaoel. 000 Kal va apalpoUce KOPPATIa
n 6aokdana, n pop@n ouvEXIZE va UNdapxeL.

YuvexiZel n baokdana, aealpwvtag Koppdtia and to yaunto.

«Moté dev pevyel N popen,» eine n daokana.

«TO KOUPATL £XEL PVAPN, NAPOUCLIAZeL TN JopPn

Mou ToU €ixe dwWOEL 0 KAAALTEXVNG KAMOTE. »

The form within

A teacher stood in front of a statue and asked her student,
“What is this a statue of?”

“A man,"” the pupil answered.

The teacher cut off the statue's head. “And now?"

“A man without a head.”

The teacher cut off the statue's arms and legs. “Now?"

“A man without a head and without limbs.”

€. KAMAT=OY

“At what point does the shape stop being that of a man?” The teacher asked.

The student could not answer, for no matter how much the teacher
dismembered the statue, the figure of the man was still in his mind.

So the teacher continued, stripping, stripping away.

“It never stops being the shape of a man,” the teacher said.
“The fragment contains the memory of what it once was,
what the artist imbued into it."

€. CAMATSOS



Kormos: Form and Transformation

This exhibition is about the torso, the core. It creates a dialogue between similar forms (a petrified tree
trunk, an eroded marble torso) and begs the question about the nature of the core and the passing of
time against the pursuit of permanence. With disintegration and change, the core remains, and one can
still see the original form within the fragment. Inside the object is the history of itself.

The torso has been a central theme in Tomas Watson's paintings throughout his career, stemming
from his studies in human anatomy during his years at the Slade School of Fine Art. Watson's first solo
show in the UK, entitled “Bathers” in 1999, had as its central theme swimming bodies as seen underwater,
limbs floating amidst the deep blue sea, headless torsos catching the sunlight.

Watson employs techniques used by the Great Masters which have for the most part been
abandoned by contemporary figurative artists. His use of glazing and scumbling, which involves coating
the entire surface of the completed painting with thickly-layered translucent oil paint and then removing
it, adds textures, marks, tones, and a depth otherwise impossible to obtain. “To me, glazing is like a
burial/unburial. | cover up the perfection of the ‘finished’ painting and then unbury it, a process which
simultaneously exaggerates the brush strokes whilst embedding the paint firmly into the canvas, giving
it a timeless quality. Yet, the speed at which the glaze removal must happen lends an urgency to the
painting and, always, some degree of uncontrollable change takes place. Glazing helps make the image
seem inevitable, as if it was always there, waiting to be uncovered,” says Watson.

This show brings yet another level to Watson's study and depiction of the human body. Alongside
his paintings of human torsos are paintings of the Parthenon Marbles, classical sculptures which were
originally located on the east and west pediments of the Parthenon and are currently in the British
Museum. The Parthenon Marbles are statues with which most viewers are familiar. Watson isolates them
and places them in a context of colorful backgrounds, echoing their physical displacement by Elgin and
their continued estrangement. Inanimate objects of stone, which he imbues with the same richness and
textures so as to render them as real or even more so than the human torsos painted from a live model,
urge the viewer to see them with fresh eyes. One stands in awe of the drapery, the movement, the
expression. Watson has captured the immediacy of the first creative act, imbuing statues two thousand
years old with the vitality of the new. As art critic David Gleeson writes: “What makes [Watson's] work so
significant is the way he brings insight to the commonplace. A shoulder, not just a shoulder, isolated from
the torso, but a shoulder that flexes, twists, breathes, reaches and stretches across the canvas. [...] His

work reflects the density and complexity characteristic of all great works of art.”

Efrosini Camatsos



Koppdg: Moppn kat Metapdppwon

H ékBeon éxel w¢g BEpPa tov «koppd». ‘Eva §EVIPo €(KOOL EKATOUPUPIWY XpOVWV €XEL LETATPanE( o€
évav NEtplvo Oyko. Eva kAaoikd dyanpa nou Pe To XpOVo €XeL Peivel éva Koppdtl pdppapo. H oxéon
QUTWV TwV dU0 aVTIKEIPEVWY Kal 0 81aA0Y0G PETAEU TOUG PEPVEL TNV EPWTNON YIA TN GUON TOU Nu-
pAVa Péow Twv alwvwy. PBeipetal aAd cuyxpdvws NApaApEVeL Kal «apBaptog». To avilkeipevo ne-
plAapBavel tnv otopia tou.

O koppdG eival To KeVIpIkO B€pa ota €pya tou Tomas Watson kat egnAoutidetal ouvexws anod
1a Xpovia twv onoudwv tou oto Slade. H npwtn Tou atopikn £kBeon otnv Ayydia, pe titdo «Ot Ko-
AuPBNTEG» TO 1999, napouctddel épya Pe owpata nou koAupnouv énwg gaivovial Katw anod tnv
ENLPAVELA TOU VEPOU, XEPLa Kal Nddla péoa oto anépavto yanddlo, aképanol Koppoi nou Adpnouy
0TO PWG TOoU NALOU.

O Watson €18ikevetal otn BeAatoupa, TN TEXVIKN TwV peydiwy {wypdewv TN Avayévvnong,
TNV onoia 6ev xpnaolgonoloUv ol cUyxpovol KaAALTEXVEG. MNepvael éva xéplL oav okoUpo Bepvikl Ndvw
OTOV TEAELWPEVO Nivaka, PETE TO aPalpei, KATL MoU aPnVEL ixvn, Xxpwpata, pwg, Kat B46og nou 6¢
pnopouv va avadelxtouv Pe aAAn texvotponia. «Ma péva n BeAatoupa onpaivel "6dBw kal Ee6aBw".
H texvikn auth avadelkvUel TIg NveAlEG KAl ouyxpOvws ONPWXVEL Ta Xxpwpata Babid péoa otov
kapBda, divovtag otov nivaka pia aiobnon alwvidtntag. Yndpxouv Kal ol anpdontes anAayég pe tnv
TEXVIKN autn. BonBdel oto va ¢aivetal 6t n poppn npo-unnpxe P€oa otov KapBa» Agsl o Watson.

H ékBeon @Epvel akOpN pia peA€TN yia To avBpwnivo 0wPa Kal cupnepLAapPBAveL TOUG Nivakeg
pe Ta yauntd tou MapBevwva nou onpepa Bpiokovial oto Bpetavikd Mouaoeio. OAot yvwpidouv autd
10 YyAuntd annd ta BAénouv oav yia Npwtn gopd and toug nivakeg tou Watson, nou toug bivel pia
Kalvoupyla Xpold Pe Kivnon Kal ékppacn péoa o€ noAUXpwPo ovio. Mdaiota, n tonob£Tnon Toug
0€ autd 1O &Evo POVTO Pnopel va éxel avtavdkAaon TnG apnayng and tov EAylv Kal TNG ouvexoug
axpadwaoiag Toug pakpld and tov MapBevwva. Mepikd deixvouv nio {wvtava anod toug Koppoug nou
dwypapiotnkav and poviéno. Kat dnwg o kpttikdg David Gleeson Aéel yia tn douAdeld tou Watson,
“Auté nou Kavel Tn Téxvn [Tou Watson] téoo onpavtikn eivat ot pépvel povadikdtnta ota cuvnoi-
OpPEVa ... 0 P0G bev €ival wWPOG anopPovwPEVOSG and Tov Koppo, anAd £vag wPoG NouU NEPLOTPEPETAL,
avanvéel, anAWVETal Kal TEVIWVETAL NAvw otov KapBd. H douAsld tou nepLéxXel TNV NUKVOTNTA Kal

NepINAOKOTNTA OAWV TWV PEYAAWV KAAAITEXVWV.»

Euppoouvn Kapdtoou



«KoppodG», OUVEETIKOG Kpikog Kal onpeio papng. Xta yAuntd tou MapBevwva o Koppog
ouxva ival 1o 6eUTepo NPOCWMO KAl oL KoppPoil Nou aplBpPouv xIAASeG XpOvia €XOUV va
nouv dAneg 1ooeg Lotopieg. Ot ouondoelg Twv Puwv dev gival anAd cuondoelg, eival and-
TnTeG BouvokopPég. Ot pAéBeg elval Notdpla Nou PoucKwVouV Kal EeBpdadouv aveinwta
HUOTIKA. K3Be Asntopépela eival éva Eexwplotd €pyo TéxvNg, £va avolxtd BiBAio. Ot koppol
OPWG TwV yAuntwv tou MNapBevwva dev eival anAwg koppol. Eival anopelvapia, eival tek-
HNpLa, akpoywviaiol AiBol plag xpuong eNoxng Pe avtiktuno oto onpepa. Navw and éAq,
OpwWG, elval paptupeg yiati o Mapbevwvag €ival avukatontplopog tdoo TNG opopPLag oo
KAl TWV Kakonabelwy Tou eAAnVIKoU €Bvoug. Ztov MNapBevwva éxel kataypapei n andAutn
1eAel0TNTa aAnd kat n kataotpoPn. OL koppol autoi €ival é,tt anopével and evav téAglo vad
nou oto 61aBa Twv Xpdvwy avativaxtnke, dlapeniotnke, Bavoaniotnke, AENAATABNKE, YVw-
ploE KABe iboug avooloUpynpa Kal 0To téAog ayannBnke 6oo Alya npdypata oe autdv Tov
KOO0 Kal €ylve oUpBono evog €Bvoug. ‘O,tl euAaBikd £é0waoe and cupndvia o Xxpovog, eival
autoi ot Koppoli. Kat dev €ival poévo apxétuna, eival ot a@nyntég plag Lotopiag nou dev 6a
TeAEIWOEL NOTE Kal B6a avié€el 0To NEPACHA TWV AlWVWV.

KazTHs TAAOZ

Kormos: a connecting link. On the Parthenon Marbles, we could say that the torso is the
second face of the sculptures, and these 2000-year-old torsos have many stories to tell.
Muscle spasms are not simply spasms but unexplored mountain peaks. Veins are rivers
that overflow with secrets. Every detail is a work of art, an open book. The torsos of the
Parthenon Marbles are not simply torsos. They are remnants of a golden age that still
vibrates with us today. They serve as witnesses, because the Parthenon reflects not only
beauty but also the abuse of the Greek ethnos. On the Parthenon, we can see ultimate
perfection but at the same time utter devastation. The torsos are what remains from a
perfect temple which, through the years, was blown up, torn apart, vandalized, and looted.
But, the Parthenon continues to be loved and revered as very few things in this world are
and has become a symbol of an ethnos. Time spared those few torsos. They are not only
archetypes, they are the narrators of a story which will never end and will continue
through time.

KosTis TALOS






The tree and the rock

The root of his opinion, which is rotten

As ever oak or stone was sound

William Shakespeare, The Winter's Tale

The tree and the rock have served as symbols in many cultures throughout human history. The tree
as a living organism, the rock as lifeless material. The tree as a representative of nature, the chiselled
stone as an expression of human creativity. The tree grows upwards, towards the heavens, the rock
embeds into the earth. With its rich foliage, the tree spreads in every direction; with its smooth
surface, the rock withdraws into itself.

Artisans of the Minoan Civilisation carved their own, unique versions of trees and stones onto
gold rings. A kneeling human figure on one side embraces a rock, a standing figure on the other side
shakes the branches of a tree. One figure moves the branches, the other bows towards a hard, rocky
ground. The exact interpretation of these scenes evades us, but the intimate contact with both the
rock and the tree, as well as the central figure, suggest an invocation to a lively and majestic goddess,
who stands at the side of those who worship her.

Tomas Watson, in @ complex and unexpected manner, invites us to return once again to the
ancient symbols of the tree and the rock. He chooses to converse with trees that, as a result of a
rare natural occurrence, were transformed from living organisms to fossilized stones. He places these
trees next to marble, which great sculptors long ago carved into human figures and embedded with
a soul. The dialogue that Watson endeavours to engage in goes even deeper. Both the petrified trees
and the statues have been worn out time. They reach us in fragments and in pieces. The tree without
its foliage and branches, the human statues without heads and arms.

The Museum took samples from petrified nature and turned them into curious displays. Watson
chooses fragments of sculpted figures and paints them with sensitivity and mastery on canvas. The
petrified trunks and the limbless marble trunks are brought to life again as works of art by nature
and by man. They are brought to life as they appear in front of inquisitive visitors who gaze upon
them, and in so doing, infuse them with something from their own souls whilst taking from them
some of the power that high culture so generously distributes. With the gaze of the visitor-worshipper,
every trunk becomes a ‘wonderful remnant of a fallen greatness’, in the words of Dionysios Solomos.

DIMITRIS J. KYRTATAS



To 6évtpo Kal N nNétpa

The root of his opinion, which is rotten
As ever oak or stone was sound

William Shakespeare, The Winter's Tale

To 6€vtpo Kal N NETPa €xouv aglonolnbel wg oupBoAa and dAoug oxeddv Toug NoALtiIopous. To dévipo
WG dwvtavog opyaviopog, N NETPAa we awuxn UAN. To §£VIpo w¢ EKNPOCWNOG TNG pUONG, N SouAEPEVN
NETPA wG €kPpacn TG avbpwnivng dnploupyiag. To §£vIpo avUWWVETAlL NPog Tov oupavo, N NEtpa
yavtdwvetal otn yn. Me 10 nAouoto pUAAWPA Tou, To §€VIpo anAwvVeTal o€ KABe kateubuvon, PE TN
Agla TNG eNpAvela, N aKATEPYAOTN NETPA PAleUETAl OTOV EQUTO TNG.

Ol TEXVITEG TOU PIVWIKOU MoAITIoPoU oKAALloav SIKEG TOUG, HOVASIKEG EKOOXEG HEVIPWV Kal AiBwv
o€ Xpuoda daktuAidla. Mia yovatuotn avBpwnivn Joppn otn Pila NAgupd aykaniddel éva Bpaxo, pla 6pbia
popen otnv dAAn tapakouva kAadld &€vipou. Mia pop@n tapakouva kAadld, pla anAn anAwvel o€
netpivo Bwpd. Ot akplBeig eppnveieg pdg dlapeuyouy, anAd 1éoo N eNa@n Pe TNV NETPA, 00 Kal N
€naen pe to 6évipo Sivouv TNV eviunwon enikAnong otn peydnn Bed, nou napouactaletal oAodwviavn
Kal geyadonpenng &inAa 0Toug NPOOKUVNTEG.

O Tépag Oudtoov Pag Npookasi va eNoTPEWOULE Y1a Pia aképa gopd ota SUo navapxala oup-
BoAa pe évav nepinAoko kat anpdaopevo Tpono. EntAgyel va ouvoplAnoel pJe §€vipa nou kanola napa-
€evid TNG PUONG PETETpEWE and dwvtavoug opyaviopous o€ anondlbwpata. Kat ta aviinapaBdnel pe
pdppapa, ota onoia peydaol KanAITEXVES EPPUTEWAV KANOTE Wuxn, oplAsUovtag Ndvw toug aBdvateg
avBpwniveg pop@ég. O dildAoyog nou enixelpel odnyel akopa nio Babeld. Tooo ta anonlbwpéva dEvipa,
000 Kal Ta Nepitexva aydApata €xouv unoaotei th Bopd Tou xpdvou. Alacwdovial TEPaxiopeva kat dia-
peAlopéva. To 6évipo xwpig To eUAAWPA Kal ta kAadid Tou, N avBpwnivn Jop@n, Xwpig KEPAnla Kat
Xé€pLa.

To Mouoeio nnpe delypata and tnv anoAlbwpévn UOoN KAl Ta KATECTNOE aglonepiepya ekBEpara.
O Oudrtoov enénege Bpavopata AACEUPEVWY POPPWV KAl Ta anotunwaoe Pe eualobnoia Kal pactopld
o€ Jwypa@lkoug nivakes. TOoo ol anoAlBwEVoL Koppol 6évTpwy GO0 Kal Ol AKpWINPLAoPEVOL Koppol
ayanpdatwy £avadwvtavelouv wE £pya TéEXvVNG TNG GUONG Kal Tou avbpwnou. ZavadwviaveUuouv Kabwg
ePpavidovtal pnpootd toug PlAonEPiEPYOL ENOKENTEG MOU TOUG divouv pe To BAEPPAa Toug KAt and tn
SIKN ToUuG Wuxn, avtAwvtag and autoug KAtL and tn dUvapn nou Npoo@Epel anAdxepa o uwnAdg noAt-
TIOPAG. Me 1o BAEpPa ToU ENOKENTN-NPOOKUVNTA, KABE KopPOG avadelkvUeTal o€ «anopelvapl Baupaotd
EPULAG Kal peyaneiouy, 6nwg Ba éAsye o Alovuolog ZoAwPAoG.

AHMHTPHE |. KYPTATAS



Eppng, onoudn, pop@n H, SUTIKO aétwpa, ‘IpLéa, onoudn, pop@pn N, dUTIKS aétwpa,

AadL og Ao, 42 x 29,5 &K. peAdvt og xapti, 44,5 x 31 €K.
Hermes, study, figure H, west pediment, Iris, study, figure N, west pediment,
oil on linen, 42 x 29,5 cm ink on paper, 44,5 x 31 cm

Noosldwvag, popPn M, dutikd aétwpa,
AG61 o€ KapBa, 30 x 41 &k.

Poseidon, figure M, west pediment,

oil on canvas, 30 x 41 cm




‘IpLéa, popen N, dutiké aétwpa, AGdL o€ Avd, 100 x 70 ek. | Iris, figure N, west pediment, oil on linen, 100 x 70 cm



.

ruvaikeiog koppaog, poAUBL og xapti 33 x 23 €k. | Torso, woman, pencil on paper, 33 x 23 cm




A@pobditn, AGdL og AWO, 45 x 35 ek. | Crouching Aphrodite, oil on linen, 45 x 35 cm



Koppdg (nAdtn), AddL og Avo, 120 x 100 k. | Kormos, back, oil on linen, 120 x 100 cm




Koppdg (otnbog), AasdL oe Avo, 150 x 100 ek. | Kormos, chest, oil on linen, 150 x 100 cm
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Koppdg, poAuBL kal koAAa oe xapt(, 24 x 30 k.
Kormos, pencil and collage on paper, 24 x 30 cm

Koppog, nAdtn, xapaktikn, 50 X 35 €K.
Kormos, back, etching, 50 x 35 cm




H nAdtn tou Nétpou, poAuBL oe xapti, 60 x 60 ek. | Peter's back, pencil on paper, 60 x 60 cm



KopvBLako Klovokpavo,
poAUBL o€ xapti pe yopandka,
35 x45 ek

Column head,
pencil on paper with shellac,
35x45cm

Kapudtideg, AGdL og AVO, 45 X 35 €K.
Caryatids at the Acropolis, oil on linen, 45 x 35 cm




IAL04G, pop@n A, BUTIKO aétwpa, TEPNEPA o€ XapTi, 25 X 46 &K.
River god lIlissos, figure A, west pediment, gouache on paper, 25 x 46 cm

Al6vuoog, Jopen D, avatoAlkd aétwpa, Téunepa o xapti 27,5 x 38,5 €K.
Dionysos, figure D, gouache on paper 27,5 x 38,5 cm



©¢ed tng avatonng, pop®n K, avatoniko aétwpa, Aadl o kapBd, 120 x 100 k.
Rising goddess, figure K, east pediment, oil on canvas, 120 x 100 cm



KaBioth yuvaika, AdsdL og Awvo, 120 x 100 k. | Sitting goddess, oil on linen, 120 x 100 cm




‘Adoyo tng ZeAnvng, popen O, avatodiko aétwpa, kdpBouvo oe xapti BFK Rives, 25 x 35 k.
Horse of Selene, figure O, east pediment, charcoal on BFK Rives paper, 25 x 35 cm

‘Adoyo tng ZeAnvng, pop@n O, avatodlko aétwpa, KapBouvo ot xapti BFK Rives, 29 x 38,5 k.
Horse of Selene, figure O, east pediment, charcoal on BFK Rives paper, 29 x 38,5 cm



y |
- X
LR T et | o T —

‘Adoyo tng ZeAnvNG, Jopen O, avatodlkd aétwpa, AddL o€ kapBa, 100 x 120 &x.
Horse of Selene, figure O, east pediment, oil on canvas, 100 x 120 cm



0 Bpaxog, kdpBouvo oe xapti, 70 x 100 ek. | The rock, charcoal on paper, 70 x 100 cm

Koppdg «TZeppivdny», petaotunia, 40 x 36 K.
Torso “Germinal”, screenprint, 40 x 36 cm
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£kAABog e€eyeppévog Tou MixanA Ayyédou, poAUBL kal peAdvt o xapti, 42 x 25,5 €k.
Struggling captive-Michelangelo, pencil and ink on paper, 42 x 25,5 cm



O Tomas Watson (y. 1971) eival Bpetavdg kaAAtexvNg kat epyadetal
otnv EAAGda and to 1994. Xnoubdaoe oto Slade School of Art oto
Novbivo kal €éAaBe unotpo®ia and tnv eAANVIKA KUBEPVNON yia va
Znoet kal va {wypagioel otnv EAAGda. To 1998 keépdloe 1o BP
Portrait Award KalL oTn OUVEXELA TOU avatédnke and tnv EBVIKN
MvakoBnKn va @uAoTexvnoel Tov ouyypagéa John Fowles — to
noptpéto neplAapBaveral otn pévipgn cuddoyn tng. EKNpoowneital
and tnv ykandepi Jill George oto Aovbivo, tnv Accesso Galleria otnv
Tookdavn. Tuppetexel o€ SlEBVEG eKBETELG KAl Npdo@ata idbpuoe 1o
Sigri Arts Retreat, éva eknalbeuTtkd KaAALTEXVIKO NpOypappa otn
NéaBo.

Tomas Watson (b.1971) is a British artist who has lived and worked
in Greece since 1994. He studied at the Slade School of Art in London.
In 1998, he won the BP Portrait Award and was subsequently
commissioned by the National Portrait Gallery to paint the author
John Fowles. This portrait is in their permanent collection. He is
represented by the Jill George Gallery in London and Accesso Galleria
in Tuscany. He reqularly participates in international art fairs and solo
exhibitions, and he recently founded and teaches at the Sigri Arts
Retreat (www.sigriartsretreat.com), an educational arts program on
the island of Lesvos.

www.tomaswatson.com


http://www.sigriartsretreat.com

Mouatio Duotkig lotopiag AnoABwpévou Adaoug AéoBou

Natural History Museum of the Lesvos Petrified Forest

www.lesvosmuseum.gr
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Tomas Watson
Koppdg: Mopgn kat Metapdppwon
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Yiypt - AéoBog

ENIMEAEIA KATAAOIOY
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PAINTING EXHIBITION

Tomas Watson
Kormos: Form and Transformation

August-September 2022
Sigri - Lesvos

CATALOGUE
Eliza Kokkini

Eppng, popen H, AAdL oe Avo, 150 x 100 k. | Kormos, Hermes, figure H, oil on linen, 150 x 100 cm
AnoAlBwpévog Koppog BaAavididag, pendve oe xapti, 35x25 ¢k. | Petrified tree trunk, ink on paper, 35x25cm
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Awwvn kat Appobditn, pop@ég L, M, avatonikd aétwpa, Aadl oe Awvod, 70 x 100 eK.
Dione and Aphrodite, figures L, M, east pediment, oil on linen, 70 x 100 cm






