Many of the stolen metopes are similarly traducad,
half 2 horse here, half awarrior there.

Dr Fischer, the Director of the Museum wants us
to think of this brutd separation of a whole
concept as 3 ‘creative oct’. He dites the breakup of
Duccio’s  altar-piece, the Maastz in Siena’s
cathedral, as one such ‘act’, quelling the thought
of how much that masterpiece would regain in
power were it all back together as Duccio
conceived it.

Duccio and Phidias should surely win ower sif
justification ?

Having housed a fine exhibition showing how the
Marbles inspired Rodin, Dr. Fischer's statement
sbout ‘creative acts’ seems, to say the least,
disingenuous. Who would dare remove just one of
the haunting figures from Rodin’s powerful
group The Burghers of Colaisand stick it in some
distant land?

The BM boasts & million visitors, but publishes no
figures for the numbers who actualy land up in
Room 18. Day trippers hardly have time to take in
the full extent of what's on show, so vast and
compr ive is the BM coll

Whatever lesser numbers the Acropolis Mussum
tots up are irrelevant to the experence. It's not
the numbers, obviously, it’s the quality of the
experience.

Here’s the thing: visitors there view their half of
the padimental Marbles in visual juxtaposition to
the building they once adornad; they ascend the
floors of the building one by one, as if they were
climbing the Sacred Rock itself, upwards to the top
galleries built on 2 level with the Parthenon.
Ancient Athans in all its mystery can seem for 2
moment zlive. At last the Greek pzople could see
for themselves what they gave to the worid.

There is actually nothing to stop the
British from making a generous ges-
ture - bar overturning an Act of Parlia-
ment. And there is nothing to stop
that happening, except will.

Basically what remains is a matter of
simple justice; the Marbles must re-
turn to Athens where they belong. His-
tory has done its stuff; the future
beckons.

The text for this leaflet has been written by
BCRPM's Chair, Janet Suzman.

For further information, a list of books you
can read on this subject not currently
stocked in the British Museum and more,
kindly visit the British Committee for the
Reunification of the Parthenon Marbles
website: www.parthenonuk.com

Do also join us on social media:

n @parthenonuk
W escrem

l l @reunitetheparthenonmarbles

©British Committea for the Reunification of the
Parthenon Marbles and Intemationa Organising
Committee — Australia— for the Restitution of the
Parthenon Marbles

TELL THE STORY

Just imagine a world culture
museum where the whole
story is told. It's not just
possible —it's respectful.

We urge the British
Museum to provide the full
story to visitors.

The following sentence appears on the
British Museum’s website:

“The Parthenon sculptures mow in the British
Museum were sgfolen. This isn't true. Lord Ekin,
the British dipbomat who transported the

tures to Enghnd, acted with the full knowledge
and permission of the legal authorities of the day
in both Athens and London Lord Elkin's activi-
ties were thoroughly inrm'gnhd by a Parliamen-
tary Select Committee in 1816 and found to be
entirely legal. Following a vote of Parliament, the
British Mnaeun was allbcated funds to acquire
the collection.
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The boot is on the other foot, dear BM: 'Lord EI-
gin...acted with the full knowfedge and permission of
the legal guthornities of theday in both Athens and
London’isn’ttrue. It’s a statement reminiscant of
whzatone istampted to cal The Lie Insttutional.

In atud faxt no copper-bottomed proof exists of
eitherthe full know/edgenor the full permissionin
any archive yetdiscoverad.

The simpler truth is that no origina | documentation
granting Elgin legal permission to remove the sculp-
tures has ever been found.

Elgin had 2 quastionable document written in ftalian
referring vaguely to ’some pieces of stone’ which he
claimad wasissued from the Ottoman Sultanate but
given the form and language is dubious to say the
least.



When Elgin shipped his ‘pieces of stone’ back to
Britain he intanded them, not for the nation but
for his Scottish country seat. When later he
became bankrupt and in desperation offered them
to The British Museum, they were, strictly
speaking, not histo sell.

All this has bsen thoroughly debated in ths past,
and 2 sort of compromise was reached by
Parliament passing an Act to 2allow the BM
Trusteeship of the Parthenon Marbles that Elgin
took away. In taking them, Elgin caused havoc to
the already partly ruined building, awkwardly
chopping figures off and causing others to fall and
smash

The Ofttoman Sultanate cared not a3 jot for
figurative art and was mors amenable to making
friends with its enemy’s enemy than conserving
the treasures of its occupation. Paris and London
were at war. Greace was under the Ottoman yoke
in Elgin’s time and not master of its own.

So, itis hatically not with the exp d will of
the independent Greek people that the Marbles
reside in London. For over two hundred years they
have wanted them returnad.

Factoids

Chiming with the times we live in, you might call
this self-serving statement by the BM 2 factoid. A
factoid is a false fact repeatad often enough to
take on a truth of its own. It is not altogether
worthy of such an august institution to bandy half-
truths.

But it could redeem itself: in 2021 Greece
celebrated its  two  hundredth year of
independence from Ottoman rule, and with 2
stunning museum expressly built twelve years ago
to house its incomparable Marbles, Britain could
make 3 longed-for redemptive gesture.

The New Acropolis Museum has swery modem
research facility that can be wished for so worldwide

ibility is not an ar; nor are the old excuses
about superior consarvation.

The Parthenon Marbles have profoundly influenced
politica i studies, i
philhellenism 2nd desply affectad the humanism and
aesthetic tastes of the Enlightenment. Their work is
done, they changed the West.

Closeted In their grey rooms in Bloomsbury, what
seems to be forgotten by their curators is that these
ravishing sculptures are outside artefacts. They
belongunder Attic sunshine and doudto = building still
standing on its rock yet robbed of its stories. In this
they are unique; no other object in the BM boasts 2
source like this.

They turn they twist they run they flow; they wers
carved 35 an integral part of possibly the most perfact
building ever built, tellingin stone the mysteries of the
pan-Athenaic procession surgng in eternal, restiess
movement around Athena’'stemple.

They can’t go back to the building but they can be seen
in plain sight of it - an emotional connection which
would bridge the gap that yawns in Bloomsbury. In the
BM they seem static, detached, desolatelyout of
contaxt.Classical Athens is far more mysterious and
complex than Room 18 in itsstarkness will allow.

All museums must surely be responsve to current
events? Attitudes have markedly shifted against
colonizal Keptocracies. Society is asking questions about
provenance and history, sbout 2 sense of place and
about national meanings.

The Marbles embody an entire cuftural memory for the
Greek people. Some art expresses the very soul of 2
nation, and the Parthenon itself, besides having
evolved as the universal symbol for democratic
thought, is just that. It stands high above the city of
Athens to this day, impossible to remove from daily
Greek consciousness.

What an exciting perk for the visitor to mzke that
visual connection from the uitra modern museum
adjacent to it, looking out through plate-glass
windows in plain sight of it.

Melina Mercouri, when she was Culture Minister in
the 1960’s made charismatic pleas in person for
their return, but still the British Mussum retains an
obdurate silence on the subject. That silence smacks
of colonial entitiement. Greece’s Culture minister in
2013 mades yet =another plea for their return,
and Jeremy Wright, UK’s Cuiture Secretary st that
time replisd:

“As is very well known, the Parthenon sculptures
are owned by...the Trustees of the British museum
which is independent of the government, for the

last two hundred years”.

Here is the factoid at its work again. No sir, the
Trustees of the BM do not ‘own’ the sculptures,
they hold them in Trust. Nor zre2 the Trustzes
independant of the government as the government
still approves their appointments.

In its heyday Great Britzin took what it wanted
because it could, but the empire is no more. It's
over. Every object in the museum removed from its
source is necessarily placed in 2 space without
context. The BM with its unmatched global
collections owes everything to colonial acquisitions
taken from conquered countries.

Heritage, culture and nature are necessary for
enhanced understanding. The Marbles ars
inali ble treasures bel ing to the Gresk psople
and constitute Gresk nationhood. Clingng to the
narratives of an imperial past impoverishes the
objects, and smacks of Western centrism; human
rights thinking needsto inform the argument.

The BM does not inform visitors that the figures in
Room 18 have their other haifin Athens.



